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Layo Bright

Aso Ebi: Electric Green & Lavender,
2023

gele, ceramic, pigment, wood,
Ghana-Must-Go bag

21 x20x13in

53.3x50.8x33cm

US$ 10,000

Aso Ebi : BGZEERE, 2023
IR, BE. R, KRk manEs
21 x20 x 13 #&<f

53.3x 50.8 x 33 @k

Layo Bright

Aso Ebi: Red & Yellow Gold, 2023
gele, ceramic, pigment, wood,
Ghana-Must-Go bag

20x 16x12in

50.8 x 40.6 x 30.5cm

US$ 10,000

Aso Ebi : IEFEE, 2023

R, BBE. BRl. ARk AnEE
20x 16 x 12 3~

50.8 x 40.6 x 30.5 [EK

Layo Bright

Adebisi X, 2023

kiln formed glass
171/2x17 1/2x31in
445X 44.5x 7.6 cm
US$ 8,000

Fa#ELEET X, 2023

TR BIRIE

171/2 % 17 1/2 x 3 &~}
44.5x 44.5x 7.6 B



moniquemeloche

Layo Bright
Adebisi IX, 2023
kiln formed glass
121/2x12x31in
31.8x30.5x7.6cm
US$ 8,000

Fa{ELLF IX, 2023
Rl RIS
121/2x12x 3 &t
31.8x30.5x 7.6 [Ek

Layo Bright
Adebisi Vi, 2023
kiln formed glass
13x12x3in
33x30.5x7.6cm
US$ 8,000

FafEEEFE/\tH, 2023
&Rl RIS

13x 12 x 3 &F
33x30.5x7.6 [EX

Layo Bright

Marked (Border Wall), 2023

i fused glass and Ghana-must-go
| IS —— bag on panel

 ewmumnmannig 40 x 40 in

|- [eestosmamsissmmn) 101.6 x 101.6 cm

i 6?7.!§i§i§@?!i§%‘,ieaﬂiﬁ% US$ 14,000
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fric (O5REE) 2023

ER RSB INA N E S
40 x 40 Z&~F

101.6 x 101.6 [E%

. 52l SR
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Layo Bright

Marked (Rough Terrain), 2022
fused glass and Ghana-must-go
bag on panel

40x40x2in

101.6 x 101.6 x 5.1 cm

US$ 14,000

Wric (IFUEHERZ) | 2022

ER RSB INA N E S
40 x 40 x 2 |~

101.6 x 101.6 x 5.1 [Ek

Layo Bright

Marked (Torrents), 2022

fused glass and Ghana-must-go
bag on panel

20x20x2in

50.8 x 50.8 x 5.1 cm

US$ 7,500

tric (MF) , 2022

ER ARSI AN EE
20 x 20 x 2 F&~F

50.8 x 50.8 x 5.1 [E:k

Layo Bright

Pit Stop, 2022

fused glass and Ghana-must-go
bag on panel

20x20x2in

50.8 x 50.8 x 5.1 cm

US$ 7,500.00

W#uh, 2022

ER ARSI AN EE
20 x 20 x 2 &~

50.8 x 50.8 x 5.1 E:k
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About the Artist

Layo Bright is a Nigerian-born artist whose
works explore themes of migration,
inheritance, legacy, and identity through

4 hybrid portraits and mixed

L./ media. Concerned with mining personal
archives and collective experiences, she
interrogates how materials shape
perception, culture, and politics, drawing
inspiration from plant forms, family, and
ancestry. Working with a range of materials
such as glass, clay, wood, and textiles, the
artist uses novel material intervention to
create space for African narratives.

Bright's relief sculptures merge visages of the
artist’s maternal grandmother and great
grandmother’s face with foliage, creating
hybrid forms inspired by Greek architectural
elements called Caryatids (female figures
embedded into buildings as architectural

' support). Made from kiln-formed glass, these
forms mirror fragile, yet complex relationships connected to colonial histories. Her 2D
glass paintings fuse sheets of glass atop ubiquitous plastic checkered bags often
linked with migrants around the world. Colloquially named Ghana-Must-Go Bags or
Chinatown Totes, the checkered pattern is disrupted by crushed glass,
simultaneously revealing and concealing its pattern. In fusing these materials, Bright
considers suppressed histories and the inevitability of migration in the current global
climate. The artist’s distinctive ceramic portrait works feature casts of the artist’s
face and that of her mother’s and other women relatives, dipped in gold pigment
and adorned with Gele fabric carefully fastened in the style of a headwrap, and
Ghana-Must-Go bags sculpted into leaves. The sculptures sit atop found wood,
emblematic of a Totem and harken back to precolonial artistic practices in West
Africa. Taking inspiration from the built and natural environment and her ancestry,
Bright's work examines notions of nurture and legacy.

Taken together, the works on view challenge ideas of representation, visibility, and
perception, arriving at new avenues for reflection regarding the formation and
influence of legacy. Layo Bright creates a reflective space to consider the
potentials achieved when we invest in our ancestral inheritances and to consider a
broader commentary on cultural dynamics, identity, memory, colonization,
displacement, and migration.
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Layo Bright (b.1991, Lagos, Nigeria) received her LL. B (Hons.) from Babcock
University (2014), was called to the Nigerian Bar Association (2015) and received her
MFA in Fine Art (Hons.) from the Parsons School of Design (2018) and was a 2021
Studio Fellow at NXTHVN, New Haven, CT. Bright has exhibited work both
internationally and nationally. Solo and group exhibitions include The Alchemists,
Johnson Lowe Gallery, Atlanta, GA (2023); Death of Beauty, Sargent’s Daughters,
Los Angeles, CA (2023); Rockhaven, moniquemeloche, Chicago, IL

(2022); Undercurrents, Sean Kelly Gallery, New York, NY (2022); Bode Projects, Berlin,
Germany (2022); Phillips, New York, NY (2021); Welancora Gallery, New York, NY
(2021); Mike Adenuga Centre, Lagos, Nigeria (2021); Anthony Gallery, Chicago, IL
(2021); Parts & Labor, New York, NY (2020); Meyerhoff Gallery at MICA, Baltimore,
MD (2020); Untitled AWCA, Lagos, Nigeria (2019); Mana Contemporary, Chicago, IL
(2019); and Smack Mellon, New York, NY (2019), among others. In fall of 2023 Bright’s
work will be included in A Two Way Mirror: Double Consciousness in Contemporary
Glass by Black Artists, Museum of Glass, Tacoma, WA and Neo Custodians-Woven
Narratives of Heritage, Kinship, and Belonging, Bemis Center for Contemporary Arfs,
Omaha, NE. Bright will present their first museum solo show at the Aldrich
Contemporary Art Museum, Ridgefield, CT in 2024.

She is the recipient of honors and awards including the UrbanGlass Winter
Scholarship Award (2021/2020), the International Sculpture Center’s 2018
Outstanding Student Achievement in Contemporary Sculpture Award (2018), and
the Beyoncé Formation Finalist Scholarship (2017). Previous residencies include Tyler
School of Glass, Philadelphia, PA; Art Cake Residency in Brooklyn, NY; Triangle,
Brooklyn, NY; Flux Factory, Queens, NY; The Studios at Mass MoCA, North Adams,
MA; Tritryagain Studio Residency, Brooklyn, NY; International Studio Center Sculpture
Residency at Grounds for Sculpture, Hamilton Township, NJ. Bright lives and works in
New York, NY.
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RFZARK EhFEU0T

Layo Bright 2— A FRARMTHEARER,
L MEREDRES NGRS EERBR, &
S R EENSHSEE, hSHEEN AR
| &4z, WEWRS. SEMBEDRRE
B, EAMREEE R, SHFBOE, SR
SEFRIE. ft. AMASEARSSHRH
TOME, FHEMFFBOMNTIREE, PIEMK
HpliE T,

Bright B2 ZARIMAB I EEBHNESR
S5t eE—ie, tIEHZAEERTER

. Caryatids (BRAZEIRMPERNBRINIZNTE
xR BRIEEH . XEHEFRENIKE
§ FURk, RBLTSIERRDEHEXMMESSME X
| R, MH2DBIBAES — R RAEIBE R
5t ALt REXFNSEEREFRE, ZFMA—IK, BT Ghana-Must-Go Bags
5§, Chinatown Totes, FiREIRWIFHKIEITEL, RNEEMREBEEZR. BEREXLEMH
, BrightZ R THEHINHLHEIRNERIETERENODAY., ZARBITHNEEBKRE
mEITHWED. BENHMAXYEBNEEHE, LHESBHR, HRXMUNAIIELE
Be & GeleEmE A ZI B F89“Ghana-Must-Go”Bags, BEEBAEEKRZINAL L, BF
EBNSRIEEX, HEWMEIFBIFERINZ ALK, MERE AR R BT ER
R, Bright WEmE T HFEMEFTIHE.,

BMEZ, XEEmIRMRkE TARME. ATRENRMONE, IRBEFHIFZANZINE
HTHNEZERR. Layo Bright BIiE T — 1 RE=(E, UERBAERFBTIRTIIAE
MEGE N, AZEBIXMAE. 5. iCl2. ERMA. RERMAANTIRNE ZITE,
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Layo Bright (£F 1991 &, EHMITHAIZE) REFTEZMTZEMU. BERBREAREB (R
) 2L (2014 %) , WHAKNEBFTEIMNE (2015 F) HIRFBHEFRIZITER
ER (RE) W24 (2018 F) , HER NXTHYN 2021 EIEEMRA , ABX, B
SEINAE M, Bright B EEMGHIEANREZER. TRIMEREIE The Alchemists, Johnson
Lowe Gallery, fialMIL4F=X (2023 &) ; (EMZIEY , FEFILI, NFtE
BIMEF2H (2023); Rockhaven, moniquemeloche, FBFIEFEMZ NS (2022); BER
, Sean Kelly BB, ALy, AL (2022) ; 1HEHE, A, EE (2022); ALHMALH
JEF)EHr (2021); Welancora @i, AL, AL (2021 &F) ; Mike Adenuga Hiby, fE
BANLHIZET (2021 5F) 5 BFIEFEFMNZINSFRLEEERE (2021); Parts & Labor, 4%,
A4 (2020 &) 5 MICA B Meyerhoff B, DEZME/REE (2020); Fo8R AWCA,
BBFTHEEF (2019); Mana Contemporary, EFREEMNZINEF (2019); FIALMA
AHHI Smack Mellon (2019 &) %, 2023 F£fZE, Bright WERISHEIEE (RaBEF
D BAZARERFIBEPAIONERIRY | IKIBEMIE. ELEWMERDSH Neo
Custodians—— &4, ERXRZATFBRNBANESR, Bemis SRZARFL, BRI, KA
AETINM ., Bright T 2024 FEREMSMESFIERBNRRBES IR ZARIEES
MBI E IS IEIE DR,

HIRISRISREMERINEIE UrbanGlass £FXZE (2021/2020) . EFRREEEHL 2018 FH
REEEAREFERTEZ (2018) F Beyoncé Formation Finalist %% (2017) . LARIAYLE
EEESER I MENRENIKIESR; Art Cake Residency, AXHERM; =BK,
mERM, AL; Flux Factory, 2FEKX, AL; Mass MoCA THE, It HEr, SiEE
ZEM; Tritryagain Studio Residency, AARERM; T FFAMIXZR/RINERMgZE7it
MERT TYE=E OB EEIEH, Bright TAAMALHEENTIE,
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Monique Meloche Gallery EIER

Monigue Meloche Gallery was founded in October 2000, with its debut exhibition
‘Homewrecker’ at Meloche’s home, and officially opened to the public in May
2001. Diverse and inclusive since its inception, the gallery promotes politically
minded contemporary art, aiming to be a bellwether for artistic talents early or
under-recognized in their careers. Working with an international group of emerging
and established artists in all media, the gallery presents conceptually challenging
installations in Chicago and at art fairs intfernationally, with an emphasis on
curatorial and institutional outreach.

Moniqgue Meloche Gallery3ZR2000%, fEMelochefIZR PR T EHERE “
Homewrecker”, ijR2001FIEXEINER. EMEMIIMRZTES, REABBEEH
MERER, EERAERBNNEE. REHNBEEEESRERAINENKRIE, ZE/HE
—ER BB ERBNFTENMZENREE, E2NSNEEENEES LRTEBHSM
BMRE, SMERBTEINE.
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